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PROGRAM NOTE:

I composed PRELUDE AND PASSACAGLIA in collaboration with flutist Bryan
Guarnuccio in the Spring of 2009. The idea behind the partnership, as well as the
resulting piece, was to explore the various timbres and registers of the flute, while
making it "fit well" under the fingers of the player.

The passacaglia theme is transformed through the traded variations into a new, longer,
more lyrical melody carried by the flute (see Variations 16 and 17). It is this melody that

provides the material for the prelude.

The performance of this piece should always prioritize the flute, with the piano clearly
serving as accompaniment.

- KEVIN WILT

PERFORMANCE NOTE:

The harmonics and boxed events of the prelude are meant to guide the player to create a
smeared sound. It is important that the performer not settle on any focused pitch or
melodic shape, as an airy, unfocused texture is desired here as opposed to any well-
defined notes or musical lines.

Approximate Duration: 6 minutes

WHISTLING VINE PUBLISHING COoO.

www.kevinwilt.com






PRELUDE AND PASSACAGLIA

for Flute and Piano

KEVIN WILT
with Bryan Guarnuccio
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* Smear through the harmonics, freely moving among the given fundamentals using the rhythmic
and melodic contour provided below the staff. Use an unfocused sound, and avoid triadic arpeggios.
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ASCAP. All rights reserved.
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For more information about this piece or any others written by Kevin Wilt, please
visit:

www.kevinwilt.com

or contact the composer at:
kevin@kevinwilt.com

586.925.3089






